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Barking Water

Synopsis:

Frankie is dying.  Irene hasn't forgiven him. And they are racing against time to find their way home.  Frankie needs help and Irene is the one he turns to.  He must go home one last time.  And, like so many times before, Irene is extending herself beyond her common sense.  The two set out on a journey that becomes more than getting home; confronting the past, love, understanding, and self discovery.  Barking Water is a tale of great love that looks at what brings us all together.  It’s a tale of home…and what it takes to get there.  
***

Barking Water

Director Statement

BARKING WATER was one big experiment that turned out great.  I wanted to make a different type of film, not just in subject matter, but also in the process of making a film as well.  I tried to foster an environment on set of experimentation and creative freedom.  We shot the film in Oklahoma, in sequence, with a mix of actors, both local and non, and I used a small crew to help me create the world of the film.  The script was a blueprint, but I didn’t allow it to limit us in anyway.  If an actor wanted to change a line it was encouraged, and if I wanted to make up an unscripted new scene, I did it.  I wanted to try and capture the spontaneity of the road trip that the characters in the story are actually taking.  Because we shot in sequence, it was nice to see the characters change both emotionally and physically throughout the shoot.  Frederick Schroeder, the cinematographer, was always ready to pick up the camera and begin shooting something unscripted.  Physically, it was a tough shoot.   Everyone on the crew was wearing multiple hats and moving constantly to meet the needs of story as it evolved.  

The story itself came about after spending a week with my grandmother at a hospital.  We didn’t think she was going to make it, and she wrote a statement saying that she didn’t want to die in the hospital, and that she wanted to go home to spend the rest of her days.  She gave me the letter and said if things got worse it would be up to me to give the letter to the hospital and get her home.  Thankfully, she ended up pulling through, but it got me thinking about this idea of a hospital being a place where you don’t want to die.  I had also been interested in making a film about an older couple, but I couldn’t find the context in which the story takes place. Merging the two stories of someone who doesn’t want to die in a hospital, but rather at home, and an older couple in an on-again-off-again, 40-year-old relationship seemed like the perfect way to address both issues.

***

Barking Water

 
Introduce yourself…Age. Your other job and former jobs. Where you were born. Where you grew up. Where you live.  What were the circumstances that lead you to become a filmmaker? What other creative outlets do you explore (music/painting/writing etc.)?  Did you go to film school, or how did you learn filmmaking? And any other insights you think might be interesting regarding your "life as a filmmaker…"
My name is Sterlin Harjo.  I am from the Seminole and Creek tribes of Oklahoma.  I'm 29 years old.  I currently live in Tulsa, Oklahoma but I grew up in a small town in southeastern Oklahoma called Holdenville.  As a child I always wanted to be an artist, and from as far back as I can remember I drew pictures from comic books, from old western books, images of war and of little cartoon characters like Garfield and Bugs Bunny.  I have always been a fan of films.  As a young boy we had a small theater in our town and we would all go watch movies on the weekends.  My Dad knew a friend of a friend who worked for a cable company and he hooked us up with free HBO, so I watched movies that way as well.  My Dad and I had a thing for old war movies.  Then in high school the theater closed and became a church.  So it goes. 

  
How or what prompted the idea for your film and how did it evolve?
The film is about a couple that have been in a 40 year on-again, off-again relationship.  The man, Frankie, is on his deathbed and the woman, Irene, comes back to him one last time to break him out of the hospital and take him back home.  It's about the people they visit and the time that they share as she races against the clock to get him home before he dies.  I wanted to make a film about someone that didn't want to die in a hospital.  I wanted to explore the idea that a hospital becomes like a prison where you are locked away from life outside.  Then my Grandmother got sick and I went with her to the hospital and we sat with her for a week.  We all thought she was going to die.  She thought she was going to die.  She dictated a letter to my Mom and signed it saying, basically, that she didn't want to be kept alive with machines and that she wanted to go home to die if things got worse.  She gave me the letter and told me that it was up to me to see it through because she didn't believe her daughters would have the heart to let her die.  My Grandmother pulled through and is doing well, but I experienced first hand this idea of someone wanting to go home to die.  I had also wanted to make a film about an older couple for a while.  I wanted to make a film that explored the truth of an older couple's relationship-- one that wasn't all happy and stress free, but one that was real.  I could never find the context in which to tell a story like this, but after the experience with my Grandmother I decided to bring these two ideas together.  The merging of these two stories became Barking Water. 


Please elaborate a bit on your approach to making the film, including your influences (if any).
John Cassavetes is a big influence on me.  I love the idea of getting family, friends, and real people together to make a film.  On this production, I decided to use a small crew and most of the actors are non actors (including some family).  We shot the film in sequence and my cinematographer, Fred Schroeder, had the cameras ready at all times to hit record.  I wanted the filming to be as spontaneous as the roadtrip that the characters were taking, so we basically took the trip with them.  I set up a creatively free environment for myself and the actors. If an actor wanted to improvise or change a line it was encouraged, and if I wanted to change or write a new scene I did it.  on my last film sometimes I would feel inspired while filming but due to a tight schedule and it being my first film I wouldn't do anything about it.  On this film if I felt inspired to change something or makeup a new scene we would do it on the spot.  The crew that I had was great.  They were ready for anything.  Chad Burris, the producer, was also supportive in this effort.  
What were some of the biggest challenges you faced in either developing the project or making and securing distribution for the movie?

The funding came together fairly quickly.  Dolphin Bay wanted to make a film and I had a script almost ready to go.  They contacted the producer and he called me.  We had known the guys at Dolphin Bay for a while and we decided it would be a good idea to work together.  The only other challenges were things that we knew about going in.  We knew we didn't have a big crew, and we knew that we would all be doing more than one job.   

  
What are some of your favorite films, and what are your other creative influences?
One of my favorite films of all time is Black Cat/White Cat by Emir Kusturica.  I love his films. The world in which he creates is a fascinating, sad, heartbreaking, and beautiful world.  I could live in those films.  Outside of film I am heavily influenced by music.  Tom Waits is usually on my rotation.  During the writing of this film, I was listening to a lot of Beirut and my friend/musician Samantha Crain (who is on the soundtrack as well).  Also, I get really inspired by literature, so much so that I sometimes can't finish a book because I want to start writing myself.  

  
How do you define success as a filmmaker? What are your personal goals as a filmmaker?
I tell stories from a place and about people that mainstream audiences rarely hear about.  I didn't make any money off the sale of my last film Four Sheets To The Wind, but it was great to hear how popular it was in Indian communities in Oklahoma.  I had people that I would run into on the street tell me that their whole family loved it and would burn each other copies and wear copies out because they watched it so much.  That felt good.  That gave me great pride because I knew that some of these communities, especially Seminole and Creek communities, were seeing themselves for the first time on screen.  That's success to me.  Of course now as I get older I want to make money as well!  


What are your future projects?
I have a documentary that I'm working on.  I also have four scripts that I'm working on at the moment.  Two that I hope to just get out there and sell as a writer and two others that I hope to direct myself.  One of the scripts that I'm working on is with artist Ryan Red Corn... it's one that I hope to direct.  It's about two guys working for a tribal newspaper that uncover some criminal activity in the town that they live and they become accidental eco-terrorists.  It's gonna be awesome.  

***

Barking Water

The Cast:
Casey Camp-Horinek

Casey Camp-Horinek is a long time Native Rights Activist, Environmentalist, Actress and member of the Ponca Nation of Oklahoma.  As traditional Drumkeeper for the Ponca Pa-tha-ta, Woman’s Scalp Dance Society, Casey helps maintained the cultural identity of the Ponca Nation of Oklahoma for herself, her family, and her community. Casey has been at the forefront of grassroots community efforts to educate and empower both native and non-native community members about both environmental and civil rights issues.  In April of 2008 Casey, as a delegate of the Indigenous Environmental Network, was chosen to speak to the United Nations Permanent Forum on Indigenous issues and present IEN’s global platform regarding the environmental and native rights.

Casey’s love for acting began in the early 1980’s when she was fortunate enough to work to work with the American Indian Theatre Company of Tulsa, whose members have gone on to achieve great success in Hollywood and beyond.  Casey has served as a mentor/advisor for aspiring Native American film makers, actors, and actresses from stages as grand as the Sundance Film Institute to local summer programs.
Richard Ray Whitman

 Mr. Whitman began his film career in 1969 as a principal character in the documentary “Red Reflections,” produced by the Institute of American Indian Arts in Santa Fe, NM where he was a student of painting and film.  He was one of the original participants in the Community Film Workshop in Santa Fe, and made his theatrical film debut in 1970 as a stunt riding warrior in “The McMasters,” directed by Alf Kjellin. 

      Since then, Mr. Whitman has appeared in documentary and theatrical films including “War Party,” directed by Franc Roddam, “ Lakota Woman,” directed by Frank Pierson and produced by Jane Fonda and “Missionary Man,” directed by Dolph Lundgren. He has also appeared in award-winning independent films including Sterlin Harjo’s “Four Sheets to the Wind,” and “American Indian Graffiti,” by Steven Judd and Tvli Jacob. He has co-produced and appeared in documentary and experimental films including “Carriers of the Light” and “The Grand Circle.” 

      In addition to his work as an actor and filmmaker, Mr. Whitman is an internationally acclaimed artist and photographer whose works have been exhibited at museums and galleries nationally and internationally - including a solo exhibit at the Smithsonian's National Museum of the American Indian Heye Gallery in NY, La Biennale di Venzia in Venice Italy, and the nationwide touring exhibits Honor the Earth - “Impacted Nations” and Artrain USA - “Native Views: Influences of Modern Culture.” 

      Richard Whitman grew up in Gypsy, OK.  He is a Yuchi tribal member, enrolled in the Muscogee/ Creek Nation. He attended the Oklahoma School of photography, California Institute of the Arts and graduated from the Institute of American Indian Arts in Santa Fe, NM in 1970.  In 1973 he participated in the People’s struggle at Wounded Knee – an experience that expanded his vision of his role as an artist and tribal citizen.  

      Mr. Whitman is the father of five children and has ten grandchildren.

***

Barking Water

The Crew:

Sterlin Harjo

Director

Sterlin Harjo belongs to the Seminole and Creek Nations, and is a native of Holdenville, Oklahoma.   Interested from an early age in visual art and film, Harjo studied painting  at the University of Oklahoma before writing his first feature-length  script.  Since then he has studied screenwriting in the University of Oklahoma's Film and Video Studies Program and under the Sundance Institute's Feature Film Program.  In  2004, Sundance Institute selected Harjo to receive an Annenberg Fellowship which provided extended support over a two-year period to facilitate  the creation of his feature project.  In 2006 Harjo was in the first class of United States Artists award recipients.  He was also the youngest recipient.  

 Sterlin Harjo completed a year  of development on his feature film script FOUR SHEETS TO THE WIND through  the Sundance Institute’s Filmmaker Labs where he worked under the guidance  of industry veterans such as Robert Redford, Stanley Tucci, Joan Tewkesbury,  Susan Shilliday, Frank Pierson, Walter Mosley, and Antonia Bird.  Sterlin’s  project was one of 12 projects chosen from a pool of almost 2,500 based  on the uniqueness of his voice, the originality of his story and the  promise of this feature film offering something poignant to American  cinema.  

Harjo has directed three short films CROOKED LITTLE HEART, THEY'RE PLAYING HIS SONG, and GOOD NIGHT IRENE which premiered at the Sundance Film Festival 05 and has went on to play festivals around the world. The short film has garnered Harjo awards including Special Jury Recognition at the Aspen Shorts Festival and Best Oklahoma Film at the Dead Center film festival in Oklahoma City.  

In January 2007 Harjo’s first feature film, FOUR SHEETS TO THE WIND, premiered at the Sundance Film Festival.  The film garnered warm responses from both audience’s and critics.  Tamara Podemski won a Special Jury Prize for outstanding performance for her role in the film as Miri Smallhill.  

Harjo’s new film BARKING WATER premiered at the 2009 Sundance Film Festival. 

Chad Burris

Producer 

Chad Burris belongs to the Chickasaw Nation and is a native of Oklahoma, where he currently resides.  He has produced the award winning films Goodnight Irene by writer/director Sterlin Harjo, which screened at the Sundance Film Festival, Berlin, Tribeca, Los Angeles Film Festival, Aspen Short Fest and many other notable festivals around the world and Four Sheets to the Wind by Harjo.  Four Sheets was invited to participate in the competition section of the 2007 Sundance Film Festival.  Burris was awarded the Sundance Institute’s Mark Silverman Award for 2007 for his work on independent film projects and is in development on three other feature films.  

Burris founded the Oklahoma based Indion Entertainment Group (IEG).  IEG facilitates financing and production for projects shooting in Oklahoma.  The company utilizes Oklahoma state tax incentives to encourage local investment in film projects.  Having a background in both film production and law, Burris realized the value of local incentives for film production and set out to construct a business model that would accommodate both in Oklahoma.  

Burris serves as an Of Counsel attorney for the law firm of Doerner, Saunders, Daniel and Anderson in Tulsa, Oklahoma.  The law firm is Oklahoma’s oldest and most honored, serving the community, state, and region in the practice of numerous fields of law.  Burris practices in the areas of Entertainment, Indian law, and Corporate Transactional law.  
Jack Clark and Joel Hulett 

Executive Producers

Clark is the successful CEO of several companies within the energy industry, has been a leader in support of entrepreneurship, and has established a foundation to assist meritorious filmmakers of vision.  Clark is a graduate of the University of Tulsa where he attended on scholarship as an offensive lineman on the TU Golden Hurricane football team.  Hulett graduated from the University of Tulsa also, and is retired from the practice of law where over the course of a 22 year career he represented screenwriters, filmmakers, and production companies besides other business matters.  As a screenwriter himself, Hulett adheres to the premise that a great story is the foundation of any successful film project.  In 2006, Hulett and Clark formed a partnership in Dolphin Bay Films to create films and programming that make us contemplate our life's journey here on earth and that inspire us to embrace the spirit of hope and the belief in redemption.  Their first collaborative film, Barking Water, is a touching story with Native American roots as the Native American culture is a major part of Oklahoma's past and present.  Clark and Hulett presently have a variety of films and television programs in various phases of development for production over the next few years, and have completed their initial phase to build a production facility in Tulsa, Oklahoma. 

David Michael Maurer

Editor

David Michael Maurer has established himself as an innovator and valuable fresh face in the world of Motion Picture Editorial. His performance background and understanding of story has made him a creative asset for dramatic projects and his technical skills have helped numerous projects with the latest high definition and tapeless workflows.

Maurer's versatile career spans from the early years of reality television to contemporary scripted feature films in multiple genres.  In Primetime reality television, Maurer’s work has been seen by hundreds of millions of viewers throughout the world on such hit shows as “American Idol”, "The Apprentice", “Oprah Winfrey’s The Big Give”, “Sheer Genius”, “Paradise Hotel”, and many more.  Maurer garnished 2004 & 2005 Emmy Nominations for his work on "The Apprentice".

In feature films, Maurer edited the critically acclaimed “Four Sheets to the Wind” for writer/director Sterlin Harjo, which was nominated for an Independent Spirit Award for Best Supporting Actress Tamara Podemski, as well as a Special Jury Prize for Best Actress at the 2007 Sundance Film Festival.

In 2007, Maurer edited Toby Wilkins’ terrifying and stylish theatrical feature “Splinter” which won numerous awards including Best Editing from the Screamfest Film Festival.  The film reviewed rave reviews for it's performances, scares, and innovative editorial style from Variety, Hollywood Reporter, New York Times, USA Today, and many more.

"Barking Water" marks Maurer's third feature film and second collaboration with Sterlin Harjo.

Maurer recently wrapped "13: The Fear is Real" for Jay Bienstock, Sam Raimi, and Rob Tapert which premiered January 7 on The CW network and is completing work on the latest season of "Celebrity Apprentice" for Mark Burnett, Donald Trump and NBC.

In addition to editing, Mr. Maurer has directed/produced multiple television pilots, studied Meisner Acting technique with film/television coach Andrew Benne and story with Hollywood guru Robert McKee.
Fred Schroeder 

Cinematographer

Having worked professionally as a cinematographer for over a decade, Frederick Schroeder is a rising talent in the world of independent film. At the 2007 Sundance Film Festival he was nominated for Best Cinematography for his work on "Four Sheets to the Wind" which won Best Performance in the Dramatic Competition. The following year, his next feature film, “Fling” won Outstanding Achievement in Filmmaking at the Newport Beach International Film Fest. His latest film, and second collaboration with director Sterlin Harjo, “Barking Water” has been selected for Sundance 2009. In the summer of his freshman year at college Fred gained his first professional work as a crime scene videographer later moving to industrial films and video projects. Before he completed his undergraduate work at Loyola Marymount University, Fred was already shooting television shows, commercials and video projects. Fred has shot well over fifty commercials, working all over the world and winning numerous awards. In addition to his commercial work Fred has shot numerous short films and honed his skills as a second unit cameraman. The scope of this work has allowed him to shoot in various formats including 16/35mm, Hi-Def, and digital. While adept and versatile at creating a wide breadth of looks from gritty realism and low-key horror to lyrical naturalism and high key romanticism, Fred has maintained a unique and uncompromising vision and hopes to continue to create moving images which help to tell powerful stories.
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